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Foben Sagerman: &, 140, 2003, oll on canvas,
§2 inchas squads; ot Marcis Wood.

ATLANTA

Robert Sagerman

at Marcia Wood
Mew York-based con-
ceplualisl Rabart
Eagq;lrmnn i {1 YaLng
artist with degrees in
patirting, art history and
raliguqes shudias. Even
willoud wngerstanding
his imlansaly conlamply-
five painting practica,
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viawers can bo hypnotizad by
heg work's vrad ileration of color-
linld pamnting. Inthis recent show
of 10 canvasas, he also included
a 300 of e ledgar on a
small monitor naxt 1o ane of the
piaces.

E{l!;l]rfl'l-e’ll"l SonScicushy recalls
the painterty conceptualism o
Alfred Jensen and Roman
Cipalka at the same lime he
praciices a rescdulaly non-
painterhy approach influanced by
kel Bochner and Josagph
Kosuth. But in agpearance hs
wirks ard nchly texbuned, mal-
tied fields of colar. Sagarman
applies thousands of dabs ol ol
paint wilh a palabie knife and
mieticulously records the colors,
thie numiser of sirokes and the
arndun o time spent on each
color in a ledger for each paint-
ing. He bypically narmes each
piace aller the number of
slrokes # contasms. Though ong
i wncdarstandabdy expect the
zrale of each work 1o Increase
wilh the cueangity of marks, thang
ara examg'as im which anly the
denssty shatts, 2 782 (2004), 1o
gxample, Geoupins Ihe same
12 by 12 inches as 6140 {2003).

The amis! sometimas achigves
@ solid-colar alect throwgh the
optcal Mendeng of live of mora
hues, 11,005 (2003) appears (o
be a texturad black field from

werass he rooam, bul a closer
look revaals disling! marks o1
blue gray, putty green, desp pur-
pla and macse oser wihele.
Hashmal (2001}, painted with
smaller gasiures in reds and
greans, has the appoarance of
rust-cobored, matted fur. Cthar
paintgs suggest gelato, with
smaminghy endless, tiny paaks o
limee, pate yallow, red and pink

anmun's cormphax accounl-
ing scheme assantially expands
ther o aplual dimensions of
wihal Tlighr otharwisa ba Seen as
a stnctly formalist procass
Wik he transiales his data inbe
widen, he prasents an entiraly
new arilact that parrmds the
wigwlr (9 enfar the statisfical
cbsession of his work. On a
small manitar, ekars simulbans-
aushy tally data For the colars ina
given paintng: number of
Sirokes DaEr Cobor, Total A mbgr
for the painting, minutes spent
per color, tedal tims spant an he
work, and 50 on

Permags the arist channels
i Sysiems of Jewish rysiicism
thal he studied at New York
Umwearsdy. To place abstraction
ir fhe rgsalm of daty collpcting is
to creale an unanticipated
encourtier with the ranscendent,
Sagerman's paradoncal coalas.
cence o baauty and informaton
coanpels us 1o find frash maan.
ing in “pairting by manber.”

—LCaihy Byrd
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